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WHERE ARE THEY NOW? 
By Frank Kelly 

BETTY BETZ, who once wrote a Teen Age column for the N. Y. 
Journal-American and other Hearst newspapers, nowadays is a 
dominant society matron with a string of 18 race horses, - married 
to multimillionaire Frank McMahon, and lives in N. Y. , Palm 
Beach, Miami, Saratoga, N. Y. and all the other race track 
cities. BRIAN EPSTEIN, who went into a rock & roll cave in 
Liverpool, England, brought up the BEATLES and made them and 
himself millionaires, has announced he's going into the talent 
management business in the U. S. His partner will be Nathan 
Weiss, a New York City lawyer. Chantootsie- actress JULIE 
WILSON who sang in all the plush supper clubs in N. Y. City etc. 
and acted in a few Broadway musicals, recorded, appeared much 
on T. V. , etc. - was temporarily retired and was recently seen 
back in action in the long run TV soap opera - THE SECRET 
STORM, looking as ravishingly as ever. MARJORIE GATESON - 
who was featured in over one hundred U. S. films has long been 
seen in THE SECRET STORM soaper. WHAT HAS HAPPENED 
TO THE N. Y. PARAMOUNT theatre which featured all the big 
bands in the 30s, 40s & 50s??? With much SADNESS I report that 
it's been closed as tight as a bass drum the past year. Some 
reports is that the Paramount will be demolished Of converted 
into some kind of exhibition hall. WALT FRAMER, who created 
such TV favorites as "STRIKE IT RICH", "BREAK THE BANK", 
THE BIG PAYOFF", et al, reportedly has signed up with VAN 
PRAAG PRODUCTIONS to serve as film director in North Miami, 
Fla. 's new STUDIO CITY. MAUREEN SMITH, ace N. Y. repor- 
ter made jobless by the newspaper strike, has found lrerself a 
slot to her liking.' - She's day bartender at the Market Place 
Restaurant on N. Y. 's Ninth Avenue. GEORGE "BULLETS" 
DURGOM after 20 yrs of managing bands and many artists such 
as JACKIE GLEASON recently became Vice President of 
ASHLEY'S Agency. A very ill woman for too long, but now 
recuperating nicely, is veteran stage, club, movie clown, CASS 
DALEY who is making her comeback in SID CAESERs Paramount 
film, "THE SPIRIT IS WILLING". Many readers have wondered 
whatever happened to JUDY GARLAND'S movie 'boy next door'; 
TOM DRAKE - TOM defeated his long play problem and is 
making a comeback in films. MARY SMALL, popular radio 
singer of the pre-WWII days, nowadays is a vocal coach, and 
performing at "L'INTRIGUE", a N. Y. discotheque. EDITH 
PIAF, the late French singer, left over $60, 000 in debts -- and 
$35, 000 in French raxes. Her husband (what's his name?) 
inherited her debts. Being broke he recently resumed his old 
' career as a hairdresser in his Dad's Paris beauty salon. MEL 
ALLEN, theex-N.Y. YANKEE, and MILWAUKEE BRAVES radio- 
TV announcer, currently is announcing sports news over N. Y. 's 
WNBC-TV (Ch.4) nitely. You should dig MEL'S nifty new 
toupee. JOHN CARROLL, the ex handsome movie star, and nite ' 
club singer, nowadays is a Realtor in Slidell, La., a New 
Orleans suburb. JOHN had a cushy position as Tourist Trade 
director, resigning in a huff last March. VAN JOHNSON'S mgr. 
ALAN FOSHKO is the new talent coordinator for the MERV 
GRIFFIN syndicated TV Shows. MILT YANER, who blew fine 
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BOB WILLS 

and his 

TEXAS PLAYBOYS 



A BIO -D1SCOGRAPHY 
By Bob Healy and Associates 



FOREWORD: To those who are not familiar with the great music 
of the American Southwest, western swing bands were but an 
inevitable outcome of the hillbilly and string bands that toured 
the country prior to the depression. Being influenced by Negro 
jazz bands, the cowboy musician elaborated on the instruments 
that were being used. Using the basic stringed instruments, 
guitar, fiddle and banjo, he increased the numbers of them to 
twin guitars, twin fiddles or even triple fiddles. He added other 
stringed instruments as the hawaiian (steel) guitar and the bass 
fiddle. Here again he sometimes increased their number to 
twin steels, or twin basses. Electrification of these stringed 
instruments plus the addition of trombone, trumpet, clarinet, 
sax, piano and drums brought the cowboy band to full power. 
This was tailor made music for the American West. Originally 
described as OLD TIME MUSIC, or NOVELTY HOT DANCE 
MUSIC, or HOT STRING BAND, and more recently as WESTERN 
SWING MUSIC, it originated in our Southwest by the personality 
who is featured. 

This project has been worked at since 1959. We know it is 
not complete and could very well never be completed. It is the 
best we could do. We are sincerely indebted to the following 
without whose help me project could never have been brought 
to its final stage. Alphabetically they are: Ed Bilderback 
(New Jersey), Howard Cole (Calif. ), Dave Crisp (Aust. ), Art 
Haines (Okla.), O. W. Mayo (Texas), Marcus Mallard (Texas), 
Leon McAuliffe (Okla. ), Rodney McElrea (Ireland), Doyle 
Salathiel (Okla. ), and Gene Tomline (Okla. ). 

Further information is always welcomed. 
Glenn White Bob Healy Bob Pinson 

1216 S. W. 24th 1201 La Due Box 602 

Oklahoma City 8, Alamosa, Colorado Santa Clara, 
Oklahoma 81101 California 



As all stories must have a beginning, ours begins with tne 
birth of a son to John and Emmaline Foley Wills, on March 6, 
1905, On an East Texas farm, Limestone County, near Kosse 
to be exact, James Robert Wills first saw the light of day. 

It is purposeless to dwell on the life of a Texas tenant farmer, 
as I am sure most of us know the hardships, and deprivements 
that plagued the turn-of-the-century farmer. 

By the time he was five, Jim Rob had two sisters, and even- 
tually he was to be the oldest of ten children. In 1913, the 
Wills family migrated to Hall County about one-hundred miles 
from Amarillo. Then came a move to a 600 acre ranch near 
the Red River, at Memphis, Texas. John and Emmaline took to 
raising cotton, and Jim Rob took to the fiddle. 

In 1926 Jim Rob took a bride, and with marriage came 
responsibility. He became an insurance salesman, then a tele- 
phone employee, carpenter, farmer, and finally barber school 
in Amarillo beckoned. As a fledgling barber he migrated to 
Roy, New Mexico, then to Turkey, Texas. In the evenings Bob 
stopped scratching heads, and started scratching the fiddle. 
Saturday nights at Turkey meant dance time, and for Bob, along 
with some local ranch hands, it meant fiddle time. These were 
the days of Gid Tanner, Clayton McMichen, Lowe Stokes, John 
Carson, Narmour and Smith, Crockett Ward and Eck Dunford. 
And listening to the latest phonograph record always kept the 
boys supplied with the newest (sic) tunes. These were also the 
days of jazz, and by incorporating the two, Bob had more, than 
enough style to eventually become the "King of Western Swing" 



as was firmly shown by selections for his first Columbia session. 

Along about the end of 1929, a medicine show made a stop at 
Turkey. When it left, a certain fiddle player left with it. But 
things did not work out for Bob, and he returned to Turkey. 
Dissatisfaction set in again, and Bob left for Fort Worth. There 
he met a banjo player and a guitar player, and the three of 
them took up with that medicine show, but once again it didn't 
last too long. All three quit! 

Bob then met Herman Arnspiger, a local guitar picker, and 
the friendship between the two grew. They played local 
dances, and finally approached radio station KTAT, and ob- 
tained a job as "Wills Fiddle Band". One dance night, a local 
cigar salesman came up and sang "St. Louis Blues", and Milton 
Brown was hired right then and there. The three of them 
switched radio stations, and became known as the "Aladdin 
Laddies" over radio station WBAP. They added Milton's 
younger brother, Durwood, on guitar, and Sleepy Johnson, on 
banjo, for their evening dances, and later went back to 
station KFJ2. 

The boys were not on salary while working on KFJZ, so Bob 
thought that they might advertise some local product, and 
realize some profit. So in 1930, they approached the sales- 
manager of the Burrus Mill and Elevator Company, one W. 
Lee O 'Daniel, for a job. Well, needless to say, they got 
one. But in addition to pickin' and singin* every morning 
at 7 A.M., they spent the rest of the day loading and 
unloading trucks, pushing sales, and everything else it 
takes to run a flour mill. 

Of course, from here on the story is quite well known, A 
fall morning in 1930 saw Mr. Truett Kimzey, station engineer 
for KFJZ seated before the mike and announcing "The Light 
Crust Doughboys are on the air". Milton Brown, to fiddle and 
guitar accompaniment, broke into that standard tear-jerker 
"Twenty-One Years". Bob climaxed it with "Chicken Reel". 

O'Daniel switched the program from KFJZ to WBAP, and 
in Feb. of 1932, the boys made their first and only record for 
Victor under the name "Fort Worth Doughboys". It is interesting 
to note that Victor recorded a couple of other famous personali- 
ties at this Dallas session, namely Jimmie Rodgers, and Jimmie 
Davis. 

Shortly thereafter, Milton and Durwood left the Doughboys 
to form their own band. Bob added Tommy Duncan and Kermit 
Whalen on guitar and bass respectively. Herman Arnspiger and 
Sleepy Johnson sat in occasionally. In an argument with 
O'Daniel over Johnnie Lee Wills being added to the band, Bob 
split with O'Daniel. Bob wanted to have the best band in Texas, 
but his way. And he eventually did have his way! 

The "Playboys" originated in Waco, Texas, where Everett 
Stover, manager of station WACO, gave Bob Wills and His Play- 
boys a job. The "Playboys" consisted of Bob, Tommy, Kermit 
and June (Jerry) Whalen, and Johnnie Lee Wills. They played 
dances in and around Waco, and Bob expanded the band to in- 
clude Son Lansford (Bob's cousin), Everett Stover, Don Ivey, 
and O. W. Mayo. 

The pastures always look greener somewhere else, and 
besides the cotton fields around Waco had been picked clean. 
Oklahoma City looked ready for pickin's, and singin' and playin! 
The Texas Playboys were born. 

According to Mr. O. W. Mayo, the personnel arriving in 
Oklahoma, consisted of the original WACO band. Namely: Bob 
and Johnnie Lee, Tommy Duncan, June and Kermit Whalen, 
Everett Stover, Son Lansford, Don Ivey, and O, W. Mayo. 

In Feb, of 1934, Bob approached the manager of KVOO, in 
Tulsa, and the Texas Playboys got a job, Don Ivey left the 
band about one month later to form "The Alabama Boys", which 
later was taken over by Dave Edwards to record for Decca! 

Bob continued to expand, and expand, and expand! Herman 
Arnspiger came back over from the O'Daniel band, Ev. Stover 
picked up the trumpet, and along with Art Haines and Robert 
McNally, the brass section was formed. In September, 1934, 
they signed with the Crazywater Crystal Company, and continued 
3 to broadcast over KVOO, 



O'Daniel had left the Doughboys to form his own Hillbilly 
Boys, so Leon McAuliff and Sleepy Johnson came back with Bob, 
Smokey Dacus rounded out the band as the percussion session, 
and a young Spanish fellow, Conrad " Pancho" Galvin worked the 
bass fiddle! (Our thanks to Leon for identification of "Pancho"). 
Pancho left shortly to slap the bass for O'Daniel's first session. 

In Sept. , 1935, an association with Columbia Records was 
established that was to last some 11 years. In Nov. , 1935, Bob's 
own "Playboy Flour" went on the market. 

Shortly after the first Columbia session, Art Haines left the 
band and organized a group called the "Ragtime Rascals" which 
lasted about two years before disbanding. Personnel consisted of: 
Art Haines, fiddle; Jess Haines, bass; Henry Haines, gtr; Louis 
Tierney, fiddle; Johnny Weiss, gtr; Buddy Simmons, bjo; 
Everett Bagley, pno; and B. B. Rhodes, drums. Art's career 
actually started in 1922 with a group called the "Four Aces", 
but they never recorded. This group included the three Haines 
brothers, plus their father, who was an old-time fiddler, and a 
Hawaiian guitar player of unknown identity. They followed tent 
shows and vaudeville, until 1934 when they settled in Tulsa, 

The Texas Playboys continued to play clubs and dance-halls 
throughout the great Southwest with KVOO, Tulsa, as their head- 
quarters. Then in 1938 the Texas Playboys recorded a song that 
was to become number one on everybody's hit parade. "SAN 
ANTONIO ROSE" moved Bob and His Texas Playboys frornjust 
a Texas band to national prominence. 

The year 1938 also saw the publication of the book by Ruth 
Sheldon, "HUBBIN* IT-The Life of Bob Wills". 

In 1940, Bob took some of the Playboys, and ventured out to 
California to co-star along with Tex Ritter in the full length 
feature "TAKE ME BACK TO OKLAHOMA". Scenes from this 
picture can be seen in the "Roundup of the Century #1 Songbook!' 
The following is a listing of other Bob Wills movies with as 
much information as we presently have. It has been stated that 
Bob appeared in 20 movies. 

1940 TAKE ME BACK TO OKLAHOMA 

1941 GO WEST YOUNG LADY 

1942 SAGEBRUSH AND SADDLES 
1942 WYOMING HURRICANE 
1942 SILVER CITY RAIDERS 

1942 RIDERS OF THE NORTHWEST MOUNTED 

1942 THE LONE PRAIRIE 

1943 SAN ANTONIO ROSE 

1944 TAKE ME BACK TO TULSA (a short musical) 

1944 FIDDLIN' MAN (a short musical) 

1945 RHYTHM ROUNDUP 

1945 BLAZING THE WESTERN TRAIL 

1945 LAWLESS EMPIRE 

1945 BOB WILLS AND HIS TEXAS PLAYBOYS-MELODY 

MASTERS (a short musical) 

TORNADO IN THE SADDLE 

DUSTY SKIES 
(Note: The Universal flick, "NIGHTCLUB" as listed in the Hill 
& Range Songbook, "Songs from San Antone" has not been found 
to have been released, or, it was done so under a different title. 
I also have notes of a movie titled "PRAIRIE TRAIL", but release 
is questionable. 

Regressing for just a moment, it is also interesting to note 
that the fame of Bob Wills was not limited to the Southwest. 
The "Bob Wills Night Club of the Air" was originated in Iron 
River, Wisconsin, by a Mr. C.A. Peterson, from 1938-42, and 
every Thursday night when Bob broadcasted from Cains in Tulsa, 
many of the townspeople, in Iron River, would gather at Peter- 
son's to listen in and telephone requests. Membership cards 
were even issued. 

In 1941, Bob decided to remain in California, and everybody 
was singing "TAKE ME BACK TO TULSA", but nobody went. 
That same year, World War II broke out, and Bob joined the 
Army. Needless to say things were interrupted for a while, but 
in late 1943, Bob was released. He returned to San Antonio, 
reorganized a group of musicians, and in the fall of 1943 re- 



turned to Tulsa to resume broadcasting over KVOO. Laura Lee 
Owens stated that she had been working with a group called the 
"SONS OF THE RANGE", which consisted of remnants of Al 
Clauser's old band, when Bob heard her and offered a position as 
vocalist. She remembers Les Anderson and Cammeron Hill as 
two of the members of this reorganized band. Still later in the 
fall of 1943, Bob decided to return to California, and it was 
here that he organized a gigantic 21 piece swing band. Now 
this band never recorded but partial personnel consisted of: 
Violins, Bob, Jesse Ashlock, , Louie Tierney, and Ernest "Buddy" 
Ray; El. Gtr. , Cameron Hill & Jimmie Wyble; Sax, Tiny Mott 
and Louie Tierney; Trumpets, Alex Brashear, Everret Stover, 
and Chuck Mackey; Steel, Les Anderson; Piano, Millard Kelso; 
Bass, Howard Davis; Drums, Billy Jack Wills: And Tommy Dun- 
can rejoined as soon as he was released from the service in 1944. 

The Texas Playboys began pulling the crowds away from such 
stellar bands as Tommy Dorsey and Harry James. So popular 
were the boys that in 1945 they received mention in the book 
by Green Peyton, "SAN ANTONIO - CITY IN THE SUN". May 
I quote: "The king of all present-day cowboy minstrels is not a 
San Antonian, but he has made San Antonio famous over the 
land. He is Bob Wills, a Fort Worth boy who started out as a 
violinist in Lee O'Daniels first hillbilly band. Since then, Bob 
Wills and His Texas Playboys have raised cowboy music to the 
dignity of a national craze, with special orchestrations, hot 
trumpets, and torrid rhythms that would leave any old-time cow- 
boy speechless and bewildered. Bob Wills has written some of 
the best synthetic ranch music every played, including that wild 
rigadoon, "Take Me Back To Tulsa. " But his best-known ballad 
is an amorous lyric about San Antonio with a weird and unexpect- 
ed change of key in the chorus, called "San Antonio Rose. " 

Accomplishment deserves recognition and Time magazine 
acknowledged Bob Wills in their Feb. 11, 1946 issue. 

The immediate post-war years saw the publication of three 
Bob Wills song books. These usually contained photographs of 
the band, but seldom identification. We herewith present, as 
complete as possible, photo identification for these song books, 
which of course must be referred to for comparison. 
ROUNDUP OF THE CENTURY #1 (Bourne Inc. ) 

Page 20 - Movie scene from "Take Me Back To Oklahoma" 
L to R: Leon McAuliff, Johnnie Lee Wills, Wayne Johnson, Bob, 
Son Lansford, and Eldon Shamblin. 

Bus Scene- Bob (on horse), Don Harlan, Woody Woods, 
Danny Alguire, Alex Bishaer, Wayne Johnson, Tommy Duncan, 
Louis Tierney, Eldon Shamblin, Joe Ferguson, Al Stricklin, 
Benny Strickler, Gene Thomlin, Leon, Red Agnew, and 
O. W. Mayo. 

Page 40 and 41 - "Take Me Back to Oklahoma" 
L to R; Tex Ritter, Johnnie Lee, Leon, Eldon, Wayne Johnson, 
Son Lansford, Bob and Slim Andrews. 

"Back stage scene" - Joe Ferguson, Zeb McNally, Louis 
Tierney, Don Harlan, Bob, Cap Kelly, Jamie Macintosh, C, H. 
"Hoppie" McCray, Eldon Shamblin, Leon, and KNEELING: 
Tommy Duncan, ?, Gene Tomlin, and ?? 

Page 60 - Tex Ritter, Bob, Leon, Eldon, Johnnie Lee, Son, 
Wayne Johnson. 

ROUNDUP OF THE CENTURY #2 (Bourne Inc. ) 

Page 21- Off platform, L to R: Noel Boggs, Joe Holley, Louie 
Tierney, Bob, Jim Wyble, Laura Lee, Cameron Hill, Tommy 
Duncan, on platform, Jack McElroy (mc), Alex Brashear, Billy 
Jack Wills, Cliff "Rip" Ramsey, Millard Kelso. 

SONGS FROM SAN ANTONE (Hill and Range) 

Page 23-wagon scene-Kelso, Tommy, Joe Holley, Bob, 
Alex, Noel, Melvin "Monte" Mountjoy, Cameron Hill, Jim 
Wyble, Ted Adams. 

Page 24-upper right-Noel, Louie, Tommy Duncan, Bob, 
Jody, Jr. Barnard, Kelso. 

Page 25-lower right-Noel, Louis, Tommy, Jody, Bob, Alex, 
Jr. Barnard, Ted Adams, ? bass, 



Page 46-Les Anderson, Tommy, Ev. Stover, Tiny Mott, 
Kelso, Jim Wyble, (front row) Rip Ramsey, Monte Mountjoy, 
Lora Lee, Bob, Cameron Hill, Louis Tierney. 

As near as can be determined, the Texas Playboys made 
some electrical transcriptions for the Armed Forces Radio 
Service about 1945. In a request to them for information the 
following reply was received: "The information you requested 
in your letter of January 20 is not disseminated to personnel not 
presently and/ or actively connected with our operation. More- 
over, it is not understood how you have matrix and volume 
numbers of our recordings. If they are in your possession, this 
Is a violation of Department of Defense policy. Such recordings 
are released by us only to authorized oversea Armed Forces 
Radio and Television outlets for broadcast to our Armed Forces." 
Now we have no idea who has these recordings as the contribu- 
tor's name seems to have been momentarily misplaced, but here 
is the information anyways. The first three volumes are original 
recordings. The last two volumes are dubs from Columbia. 
It will be noted that three of the selections can be found on the 
Antone LP's. 

AFRS Vol. Nr. W-26 (Matrix Nr, SSL- 226 RE) ca. 1945 ALP 
Sunbonnet Sue (Bob and Tommy vcl. ) time (2. 05) 6000 
Goodbye Liza Jane (Tommy vcl.) " (2.03) 

My Confession (Bob vcl. ) " (2. 29) 6010 

Too Late (Laura Lee Owens) " (3. 33) 6010 

AFRS Vol. Nr. W-27 (Matrix Nr.SSL-267 RE) 

Bob Wills Special time (3, 54) 

Right or Wrong (Tommy vcl. ) "" (2,28) 

Take Me Back to Tulsa (Tommy vcl. ) " (2. 35) 

Personnel on the above two include: Vic Davis, pno; Jim Wyble, 

el. gtr; Joe Holley and Louie Tierney, fiddles; Noel Boggs, steel; 

Tiny Mott, sax; Millard Kelso, bjo; Camarron Hill, el. gtr; 

Chuck Mackey, tmpt; unknown drums; no bass audible. 

AFRS Vol. Nr. W 32 (matrix nr. SSL 310) 

Thanks For Your Letter (Laura Lee Owens vcl. ) (2. 50) 
I'll be True To the One I Love (2. 35) 

Miss Mollie (Tommy vcl. ) (2. 36) 

Stumbling (1- 50) 

AFRS Vol. W-40 (matrix nr. SSL 508) 

Hang Your Head In Shame (Tommy vcl. ) (2. 53) 

Smoke On the Water (2. 53) 

AFRS Vol, Nr, W-61 (matrix nr. SSL 1073) 

Silver Dew on the Blue Grass Tonight (Tommy) (2. 25) 
Texas Playboy Rag (2. 35) 

A word or two is in order about the Antones. These were 
fan club records issued in the early post-war years. Selections 
were from Columbia records, except for the above three men- 
tioned titles, and one other selection "Have I Stayed Away Too 
Long" which appeared on the Antone 78 rpm label #101 and 
#501 and is from an unknown source. 

About this same time, the Bob Wills label was contrived 
evidently as an adjunct to the Tiffany electrical transcriptions. 
One issue almost made it. Although only about 10 copies were 
pressed, one has at least survived down through the years, and 
it is in a collector's hands, 
No release number, but Bob Wills label: 

Milkcow Blues (SSR 602 RE)/Sweet Jennie Lee (SSR 603 RE) 

(both have Tommy Duncan doing the vocals) 

(TO BE CONTINUED) 



THE TEXAS PLAYBOYS MAKE THEIR FIRST RECORD, SEPT. 2%19S5. 
L to Rt O.W. Mayo, Art Haines, Zeb McNally, Leon McAuliffe, 
Herman Arnspiger, Sleepy Johnson, Bob, Smoky Dacus, Jesse 
Ashlock, Johnnie Lee Wills, Tommy Duncan, Son Lansford. 




THE ORIGINAL LIGHT CRUST DOUGHBOYSi (l93l) 

(from the book "Hjbbin' It") 

Bob, Truett Kimzey, Milton Brown, Herman Arnspiger 




BOB'S FIRST BAND, THE "PLAYBOYS" OUT OF WACO, TEXAS. (l95j) 
L to Ri June "Jerry" Whalen, Kermit Whalen, Bob, Johnny Lee, 
Tommy, Everett Stover. 






Red Nichols 
and 
Greeny Greenamyer 



FIRST JOB AWAY FROM HOME 

In 1922, shortly after turning 17, Red Nichols was offered his 
first steady job away from home. Home was Ogden, Utah, where 
he was playing three nights a week for vaudeville. 

This is how it all came about! Glenn Brandenberg, on tour 
with the Jack Dempsey vaudeville presentation, heard Red in the 
Ogden pit. Red told Brandenberg he wanted to come east. So 
when Glenn got to Piqua, Ohio, he gave Nichols' address to 
Harold E, Greenamyer who had an active territory band. On 
this recommendation "Greenie" wired Red that he had a job open 
at $50 per week. Red's acceptance said "wire transportation" 
which Greenie did to the tune of about $79. 00. Shortly there- 
after Red arrived on the Pennsy RR. 

The Greenamyer Orchestra played the Knights of Columbus 
Roof Garden in Piqua, Ohio, every Tuesday, Thursday, and 
Saturday. They jobbed in the territory every other night but 
Monday. Red was a wild youngster, a bit on the cocky and 
ornery side. Nonetheless, as a teenager Red was a polished, 
reliable, professional musician. 

While with Harold Greenamyer's orchestra, Red roomed with 
Humpty Horlocker (dm & xylo), a member of the band. Other 
members of the band were: Duke Selders (tb), Arthur "Dizzy" 
Moranz (reeds, especially oboe), "Bittie" Etters (ts), Bill 
Timmerman (bjo), Potsy Chambers (tuba) and Red Murdock (p), 
Two weeks before Red left the band Russ Johnson replaced 
Horlocker on drums. Red stayed 2-3 months, leaving before the 
end of the summer without giving notice to go with Ray Stillson 
at Lake James, Indiana. Greenie recalls going up to the lake 
to collect the money he advanced Red for transportation since 
he left without notice. 

Since 1945 Harold Greenamyer has been living in Miami, 
Florida, where he is in the trucking business, A native Buckeye, 
he was born in 1899. While in his first year at Ohio State (1918) 
he was drafted for World War 1 (at the age of 42 he was again 






drafted for World War II), He never went back to college but 
followed music as a profession. He played violin (rather poorly, 
he says) but had a good car which was in demand to get around 
the territory. His activities were confined mostly to Ohio, the 
Cincinnati - Dayton - Piqua circuit. However, he played the 
Bath Club in Miami two seasons: 1934-5 and 1937-8, He also 
toured Texas with his band after getting out of World War II, 
then on one-nighters through Ohio for a short while, then going 
to Miami in 1945. 

Some of the other men who played for Greenie include: Jim 
"Joe Hair" Campbell (tp) who later went to NYC and played for 
Harry James and Jimmy Dorsey, from Detroit Jimmy Gargano 
(tp), Jimmy Van Osdale (tp), Pat Gilbert (tb), Herbie 
Eidiemiller (p) who did a lot of arranging for Peter Lyn Hayes, 
Rip Williams (p), Wayne Barclay (sax), Charlie Patty (ts), and 
Claude Green (sax) from Sidney, Ohio, who taught the Mills 
Brothers their arrangements. 

Yes, the Mills Brothers were also from Piqua, Ohio, where 
their dad was a barber and the sons earned pennies shining shoes. 
In the late twenties, Greenamyer gave the Mills Brothers their 
start by booking them with the band and at college proms for 
$10 a night. They had no contract, just a gentlemen's agree- 
ment, Greenie went on a short trip to the west coast and on 
his return learned the Mills Brothers were under contract and at 
WLW in Cincinnati. That was their beginning. 

Although Red left Greenamyer without giving notice, Greenie 
later hired Red's band for two nights at his place -- The Terrace 
Garden, Springfield, Ohio, and Avon Lake, Sidney, Ohio. This 
was the mid- thirties when Red was booked out of Chicago and 
getting about $350 a night. 

That's the story of Red's first job away from home and a bit 
about the man who hired him. Today Harold Greenamyer is 
living happily in a Miami trailer camp off Biscayne Boulevard 
near his brother. He is delightful company. It was my pleasure 
to share a few beers with him this spring. 



LATEST RELEASE!! 

ISPIVEYi 

ORIGINAL RECORDINGS 
SP1VEY PRODUCTIONS 

LOUIS METCALF at the ALI BABA 

—LITTLE CHARLIE 

— JAY |AY 

—NAGASAKI 

— MOONLIGHT IN VERMONT 

— FOUR SONS 

— lUNIOR'S DANCE 

— I'VE COT THE PEACE BROTHER BLUES 
— SAVANNAH IS SOMETHING ELSE 
— WHO CARES? NOBODY I! 
—PATRICK'S MOOD 

1SPIVEY 




BEHIND ■ THE COBWEBS 



i Kendziora 




Label of the Month: This time we have a very obscure Grey 
Gull-produced label which was made for the Electric Phonograph 
Corporation of New York. It is quite probable that this company 
ordered a small quantity of each of the handful of couplings 
they chose from Grey Gull's catalog just to have some records 
with their trade name on them to give away with each purchase 
of one of their unique phonographs. This product was the zany 
combination electric lamp and mechanical phonograph! It was 
called a Phonolamp, and, lest anyone doubt that this extraordi- 
nary creation actually came into being, let us hasten to add that 
we've been privileged to see two of them--standing in all their 
glory in the office of Record Research, whither they were 
triumphantly borne by Bob Colton and Lenny Kunstadt from one 
of their famous collecting expeditions. 

The label, of course, is PHONOLAMP. It has a white label 
with all printing in very- dark blue. The label name is at the 
bottom with the middle "0" enlarged and containing a picture 
of the Phonolamp- -from whose top, musical notes are repre- 
sented as issuing. The slogan, "Speaks for Itself, " is beneath. 
The top bears the company's name and the titling. 

Our example is PHONOLAMP 1004 (first side illustrated) for 
which the data are: I Used To Love You, But It's All Over Now 
(Von Tilzer- Brown) (1184-C)/Now I Lay Me Down To Sleep 
(Meyer- Mitchell) (1185-A). Credit for both sides: Sung by 
Charles Harrison with Orchestra, The masters belong to Grey 
Gull's earliest series and, thanks to Ed Kirkeby, we have an 
exact recording date -- Feb. 25, 1921--for master 1184. It was 
originally issued on Grey Gull L-2049, with the same artist 
credit, 1185— probably cut at the same time, although E. K. 's 
books do not show the title—was issued on GG L-2049 and GG 
L-9001, both likewise with the same artist credit. 

That there must have been at least eight Phonolamp records in 
the series is indicated by the catalog number of the highest num- 
ber we have seen. We have seen only three: 1000, 1004 and 
1007, Data follows: 1000 - Underneath The Dixie Moon (Miller- 
Fazioli) (1160- B) as by Ray Miller and His Black and White 
Melody Boys/Do You Ever Think of Me (Burnett) (1177- A) as by 
Al Starita and His Society Orchestra. 1007 - Pretty Kitty Kelly 
(Pease- Nelson) (1053-C)/Old Pal (Why Don't You Answer Me) 
(Jerome- Lewis- Young) (1058-C). Both sides as Sung by Charles 
Hart with Orchestra, 1058 was issued on GG L-9003 with the 
same artist credit. We know of no other issues for 1053, 1160 
or 1177, but we do know that 1159 (by Ray Miller also) was 
issued on GG 1049 and 1178 (by Al Starita also) was issued on 
GG 1055. 



It wouldappear that Phonolamp is confined to the year 1921, 
No trademark has been found to be registered. Now how many 
other Phonolamp issues can we find? Anyone have any? 

Now back to our corrections and additions to Brian Rust's 
"Jazz Records, 1897-1931" (Second Edition), We give the page 
number, the artist and the correction or addition. Here we go: 
Page 677 - Wabash Trio; 3382 also on Rad 1711, Take "A" also 
issued of 3384, 3384 also on GG/Rad 1710. Page 683 - Joe 
Ward's Swanee Club Orchestra; also on Ca 9026 and Li 3055. 
Page 687 - Washboard Rhythm Kings; 72694 also on Montgomery 
Ward 4892. Page 688 - 76240 also on Montgomery Ward 4892 
as by Georgia Washboard Stompers, Page 698 - Steve White; 
Slippery Elm and Then I'll Be Happy issued on Sunset 1132. 
Page 705 - White Star Syncopators; 3910 issued in U. S. A. on 
Van Dyke 81845 as by Jamaica Dance Orchestra. This would 
indicate issue also on GG/Rad 1845 under some other band 
credit, 3949 issued in U, S. A. on Sunrise 30053 as by Manhat- 
tan Players. Page 708 - Whoopee Makers; the note at bottom of 
April 4, 1929 session is in error. He 15126 couples Bugle Call 
Rag (page 706) and St. Louis Blues (page 76, Broadway Broad- 
casters). Some copies, although labeled St. Louis Blues, actual- 
ly play 8476-3, Tiger Rag! It should also be noted that only late 
pressings of Bugle Call Rag on this record show take 3 and are 
actually from a dubbing of take 2. All early pressings are from 
the undubbed take 2. It must also be noted that there are three 
versions of St. Louis Blues on Pe 15126 ! 108640 is an assigned 
master number and those issues bearing 108640-1 are actually 
Cameo master 2357- B while those showing 108640-2 are Cameo 
master 2357-A. Those showing 108640-3 are actually from 
Plaza master 8470-3 (see page 342). Page 709 - DJB issue on 
Or 1481 also on Je 5521. This is actually master 8471 (3903 & 
10886 5 are assigned numbers) from Jan. 17, 1929 (page 342), 
Page 716 - Clarence Williams; 400620/400621 also issued on 
Creole 17; (Page 718) c. April 1929, add 3394-B, Close Fit 
Blues, on Van Dyke 7801 as by Memphis Jazzers, (Page 719) my 
copy of Ok 8790 has take "A" on both sides, (Page 721) Both 
take 1 and take 2 of 13835 exist on Co 37680. (Page 722) 
14425-1 also was issued. Page 732 - Wolverines; 9079 & 9080- B 
are on VJR 8 not VJR 9, Page 736 - Young's Creole Jazz Band; 
1587-2 issued on PARA 14015. That completes our corrections 
and additions to Rust--It is not intended to be complete by any 
means; just those items we've noted in our own copy as we've 
learned about them. Next we'll begin the same procedure with 
Dixon & Godrich's "Blues & Gospel Records, 1902-1942. " 

In connection with our forthcoming listing of corrections and 
additions to the Dixon & Godrich book, we would like to men- 
tion that John Godrich has informed us that an Amendments 
Service to the book has been running since June 1964 in the 
magazine "Blues Unlimited. " So far, John states, he has reached 
the letter "Mc. " Since this magazine is a specialized one for 
those whose interests are only for blues, we feel that many of our 
readers, like ourselves, have not seen tnese corrections and addi- 
tions. We will, therefore, list all the corrections and additions 
we have and not attempt to eliminate those items which may 
have been covered in the "Blues Unlimited" series. This will 
allow those not having seen these changes to get them and save 
a lot of complicated double checking to avoid duplication. 
Those interested might attempt to check out the "Blues Unlimited" 
series to be sure of getting those changes contained therein which 
we may not have known about. 

That looks like it for another time. Remember we will 
shortly be listing missing catalog numbers in Grey Gull family 
label issues, so be prepared to check out your records and/or 
listings. We will cover the following labels: Grey Gull, Radiex, 
Nadsco, Globe, Supreme, Amco, Supertone, Mitchell, Van 
Dyke, Youngster, Madison, Bingola, Jewel, New Comfort, 
Phonolamp, and Sunrise. We will need your help in attempting 
these catalogs. Send data and comments to us at Salem Road, 
RFD 2, Pound Ridge, New York 10576, or c/o this magazine. 
See you next time. 

PLAZA 5000 SERIES (CONTINUED IN NEXT ISSUE) 




My PORTER GRAINGER 
by Victoria Spivey 



IF THEHE EVER ffAS A GENTLEMAN AND A TRUE FRIEND HE WAS 
THE ONEJi A OIFTED COMPOSER, LYRICIST AND MUSICIAN, TOO,, 
I am spaaking of that magnificent, dynamic, suporbs, 
»*»**.•***,** + .** MR> PORTER GRAINGER *•***** + ********• 
He was really something., He wag never seen without his 
spats, walking oane, glove3 ajnd his beret outside his apart- 
ment even if he went to the oorner for a newspaper, '.'/here 
has all that olass gone today? 

Weill I am still sad about his passing but I am happy to 
be abl» to say that I was one of his last pets I will never 
forget whin he wrote part of my musio and lyrics for my first 
stage appearance in New York City at the Llnooln Theatre on 
135* h Streeto He would teach me every night at his lovely 
apartment always having plenty of time for me„ Porter was one 
of the really big wigs in the business during the 20s o This 
tim» In 1927 my Black Snake Blues was riding all over the 
world which was my very first recording for Okeh„ My little 
Porter saw something in ma so he went to Okeh and suggested 
that they surround me with a show and revive a production on 
Broadway called Afrloana whioh had just folded with Ethel 
Waters o The people at Ok»h thought it was a great ldea The 
name of the show as to be HITS AND BITS FROM AFRICANA. Then 
Portor with three other great produeers consisting of JOE 
JORDAN, CHARLIE SMITH and Porter's close sidekick, BOB 
RICKETTS went to work and put the show together for its 
opening in November 1?27« 

Surrounding me as the star were such great artists as 
LOTTIE GEE, MARION BRADFORD, SAM & SAM, GULFPORT AND BROWN 
EDITH SPENCER and an up-and-coming comedian by the name of 
JACKIE MABLEYo She's "MOM'S" today,, YesJ and a great brown- 
skin chorus of 12 to 16 girls The show was a helluva hito 
How could it have missed with all those wonderful stars? 

To tell the truth I was really scared,, Porter, Joe and 
Charlie and Miss Gee told me to sing "your two songs and take 
your bow and walk off", Weill the Joke was that's Just what 
I did So the audience started stomping the floor, feverish- 
ly clapping their hands, whistling and hollering,, Tears came 
to ray eyes* I thought they ware making fun of ma Miss Gee 
and Edith tried to push me out through the wing to acknowledge 
the ovation,. However I pulled baok„ My little Porter ran 
from his front row seat and dragged me on the stago by the 
hand because Joe Jordan had given an order "to go get hero" 
The band couldn't play The girls were standing in the wing 
and me like a nut did not know what to do - Just frightened 
to deatho At this moment Joe hit the number and topped it 
off with Porter's tune, ANY KIND OF MAN„ When I got to the 

line, "IF HE GOT ONE LEG THAT WILL BE ALRIGHT JUST SO KS 

BRING THAT ONE LEG HOME EVERY NIGHT", the audience, particu- 
larly the women, Just screamed - and that really hit the lick* 
Little Porter was so thrilled over me not letting him down 
he went straight to Mr. Rockwell of Okeh and got his consent 
to let the show hit the road to Philadelphia,, We left at the 
end of our week. In Phillie the show was another success, 
such a sucoessJl that the road manager ran away with the pay 
roll. Needless-to-say that finished the show* Porter was 
very heartbroken as he had high hopes for met, 

About a deoade later after playing one part of the country 
to the other "I had got all poor-rich, retired and lazy"<, 
CLARENCE ROBINSON who I still think was one of the greatest 
producers was getting a large review together for BILL BO- 
JANGLES ROBINSON at Bill's famous CLUB MEMO. Porter oame 
again into my show life. This is how It happened,, I was 
asleep one morning when I heard a hard knock at my door„ 
So I called to my husband BILLY ADAMS,who was then appearing 
as a star dancer and comedian with OLSEN & JOHNSON'S HELL2A- 
POPPIN at the Winter-garden in New York City, to see who was 
knocking my door down,, Billy opened the door Little Sir 



Porter walked in royally and "told A men to put it by the 
window." Guess what it was? A fino planoli I turned over 
and looked at Billy and said^ HmmmmJ Billy started laughing,, 
Porter then said, "Get your fat fanny out of that bed" - and 
that I dld He gave me two weeks to learn 4 or 5 tunes for 
Robinson's show. Porter looked at Billy too and said to 
him, "I don't know what you're laughing at because you're 
also going with the wag'on B " One of the numbers was about the 
war, a duet between Billy and myself. Porter had every word 
that a general would use on the front line of battle,, VJhan- 
ever we used the duet It would stop the show cold at camps 
nightclubs, theatres and ballrooms from coast to coasto Of 
course Billy was a strong comedian in the team. Porter 
really got me off my fat fanny,, 

Speaking about Porter and one of his greatest accomplish- 
ments was that he put the 'patter' on the market In a great 
big way. 

In this very day when people use the blues, If they 
don't use patters in their lyrics they surely don't get no- 
where unless It's an inside job There were pioneering stars 
like Bessie Smith, Rosa Henderson, Viola McCoy and about every 
blues star in the business who either learned directly from 
Porter or were influenced by his patters stylings Porter in 
the 20s was the patters king and today's world should really 
know this and give him his due credito 

The hurting thing is an old saying, "You never miss your 
water until your well goes dry." It is in a lot of blues 
songs too I was used to leaving New York from time to tlme ( 
Sometimes I would stay away well over a year and would always 
come back and would try to find Porter,, But the last time 
I came back looking for him I was so happy that I ran up 
the steps to J.C. JOHNSON'S office* Billy was tagging along 
behind me. I Just knew I would find my little Prince of 
Lyrlos J.C. and MAUDE RUSSELL, a famous Prima donna in her 
day, were in the office just looked at me and at each other,. 
For a moment not a word was spoken,, I could sense something 
was wrong and it had to be about Porter,, I looked at Billy, 
puzzled, and he looked at me, took my hand and led me to a 
chair. And that is when I asked for Porter. J.C. told me 
that Porter was gone. Did you ever hear of a person "giving 
up the ghosto" Well I did* I don't remember leaving J.C's 
office,, Billy had to drive the oar whioh was very unusual 
for him to do I was Just numb I do not believe today that 
I could have felt no warseas If I had received a telegram 
that one of my own brothers had passed. If we only had 
people and friends around today like the people I have men- 
tioned in this column and Little Porter, what a wonderful 
world the show people would have Remember the song that 
said, "THE SONG HAS ENDED BUT THE MELODY LINGERS 0N o " Weill 
PORTER GRAINGER is gone but his words and musio lingers on 
There is not one day somewhere in this world, that scores of 
performers are not using his words, music and his ideas 



| JACK MILLS EDITION 



HOW TO PLAY 
AND SING 

THE 

BLUES 

Like The Phono graph an d Stage Artists 

Ah Orijinal. Cornprriir.iii.f Ticrisc lli.il lliuroudrily bplains 

and Illustrates Vii ioi.s h>in.!.,i i-.|K-; ,/ DLUES such as 

WEARY BLUES; JAZZ BLUES'. NEGRO SPIRITUALS - 

LUILABIES' and Numerous 'BREAKS' for Piano. 

Porter Grainger and Bob Rickebbs 

ftccagniicd Lv..i ..■.-... ..- i-. A irj'i kotaremost 

Exponas oF "BLUES" 



A Strips of Pradiral and Valuta Inatrarhr™ 
[I...I WJIhnhl. I„:l,.v,. r0 n BLUES and 
SPIRITUALS to Plaj- and Sing Them Better 
A Simple Vet Thorough Short Course 




Discography 

of 

LYNN HOPE 

by Anthony Rotante ^j 
assisted by Len Kunstadt^ 



IN THE LAST ISSUE WE COVEBED THE DISCOGRAPHY 0? OHIO 
BASED, RUSTY BRYANT. WE HAVE HAD A FASCINATING NOTE FROM 
STAFFER, JOHN BAKER THAT HE KNEW BRYANT THROUGH HIS LEGAL 
PRACTICE, WE DO HOPE THAT JOHN CAN ENLIGHTEN US WITH MORE 
DETAILS ABOUT BRYANT'S MUSICAL ACTIVITIES. IN THIS ISSUE 
WE CARRY THE DISCOGRAPHY OF ANOTHER 0HI0AN, TENOR SAXOPHON- 
IST, LYNN HOPE. 



Lynn Hope was born In Birmingham Alabama, Sept.26,1926o 
At the age of one his family moved to Clnoinnati Ohio,, 
By nine Lynn was playing tenor saxophone,, He was a member 
of his high sohool band and upon graduation he joined King 
Kolax orchestra for a year. Afterward he formed his own 
band. Lynn is a devout Moslem by religion. He proudly 
appeared in parson sporting one of his many expensive 
turbans. His first big break oame when he played a series 
of dates at the Ebony Lounge in Cleveland. He signed with 
Miracle in March of 1950 and one month later he went to 
Premium whioh Issued his first coupling of TENDERLY and 
SONG OF THE WANDERER. After suooess caught on through 
his phonograph recordings and engagements, Lynn moved to 
Philadelphia where he made the SHOWBOAT his base of 
operations. Lynn has a musioal family all of whom also 
are of the Moslem faith. Sister,Mary plays the piano 
and brothor,Bxlly is the drummer in Lynn's band. Lynn 
has a near classic tone on his tenor sax. His qualities 
are clarity and complete oontrol in all registers from his 
instrument. One of his finest showcases is his superlative 
workmanship on STARDUST (Chess 1499). 

LYNN HOPE aUINTET: Lynn Hope(ts) with Mary Hope(pno)j 
Robert 'Fox' Martin(vlbes); Billy Davis (gu) j Ray 
Coulter(b)! Billy Hope (dms). 

April 1950 
UB 50-226 SONG OF THE WANDERER(Moret)PREKIUH 851 
UB 50-226 TENDERLY(Gross-Lawrenoe) " " 

Hope was playing at the Ebony Lounge, Cleveland Ohio 

when he recorded 'Tenderly'. 
aUINTET, late 195° 

UB 50-824 MONA LISA(llvingston-Evans)PREMIUM 562 
UB 50-825 POINCIANA (Simon) " 861 

UB 50-826 SHE'S FUNNY THAT WAY(Moret-'.'lhiting)86l 
UB 50-827 BONGA BOOGIE (No CC) 862 

In Deo. 1951 Ches3 bought 4 Lynn Hope sides including 

"Tenderly" in Premium bankruptoy action. 
QUINTET: 

U 7419 STARDUST(Carmichael) CHESS 1499 

U 7420 MORE BOUNCE TO THE OUNCE " " 

TENDERLY " UNISSUED?? 



FREE AND EASY (Tiny Grimes) ALADDIN 3103 
JET (Harry Rezel)/ 

THE WAY YOU LOOK TONIGHT " 3185 
BLOW LYNN BLOW ALA1DIN 3095,EP505,U'707 
BLUE MOON " 3095 W707 

1951 



BLUES FOR ANNA BACOA (LH)"3l65,EP?>05,LP707 
ELEVEN TILL TWO (LH) "3109,EP512,LP707 

SHE'S FUNNY THAT WAY(Niel Moret)ALADDIN 3109 
TOO YOUNG(Sylvia Dee-Sid Lippmann) " 3103 



& 


)RCHESTRA: 


UN 


1689 


UN 


1690 


UN 


1691 


UN 


1692 


& 


JRCHESTRA: 


NY 1733 


NY 


1734 


NY 


1735 


NY 


1736 



1952 

NY 1886 HOPE SKIP AND JUMP ALADDIN 3I28,EP512,LP707 

NY 1887 PLEASE MR. SUN " 3128 

NY 1888 DRIFTIN' " 3134,EP512,LP707 

NY 1889 SENTIMENTAL JOURNEY " 3134 

* ORCHESTRA 1 

RCA 5007 DON'T WORRY ABOUT ME " 3155 

ROA 5008 MOVE IT (LH) " 3155,EP51?,LP707 

RCA 5009 TENDERLY(W.Gross-J.Lawrenoe)3185,EP505,LP707 

RCA 5010 SEPTEMBER S0NG(Kurt Weill) 3165 

Billboard 8/29/53 reported Robert Martin, orginal 
viblst with Lynn Hope returns to the combo after a 
two year hitch in Arroyo 

a ORCHESTRA: 

RCA 2105 MOROCCO (LH) 

RCA 2106 SWING TRAIN (LH) 

RCA 2107 BROKEN HEARTED 

(DeSylva-Brown-Henderson) 3178 

RCA 2108 ROSE R0OM(Hiokman-Willlams)3208 

GIRL OF MY DREAMS ALADDIN 3219 
SOUTH OF THE BORDER " " 

AND ORCHESTRA: 

RCA 2240 BRAZIL(Ary Barro3o4S.K.Russel)Aladdln 3229 

RCA 2241 

RCA 2242 

AV 2498 
AV 2499 
AV 2500 
AV 2501 



1953 

ALADDIN 31787EP505 
" 3208 



C-JAM BLUES(Duke Ellington) 

BLUES IN F 
CHERRY 
ALL OF ME 
SUMMERTIME 
THE SCRUNCH 
TEMPTATION 



Aladdin 3322 
11 11 

3297 



3413 

3413 



THE FOLLOWING IS THE DISCOGRAPHICAL HANDIWORK OF RESEARCHER, 
KURT MOHR OF PARIS paANOE********************************** 
LYNN HOPE (ts) with Gene Redd(tp,vb); Jlmmle Palmer(p)i 
Freddie Jordan(g)j Clarence Maok(b) ; Philip Paul(dra) Sax 
Section added by re-recording of Lynn Hope on* 

Cincinnati, March 4,_ i960 

K 4542 JUICY ~ King LP 7I7 

K 4543-1 TENDERLY King 5336, " 

K 4544-1 FULL MOOH " " 

K 4545-2 SHOCKIN' King 5431, " 

K 4546-1 A GHOST OF A CHANCE* King 5378, " 

K 4547-1 BODY AND SOUL* King 5352, " 

same excepting Edwyn Conley(b) replacing Maok. 

Clnoinnati, Maroh 29,1960 

BLUE AND SENTIMENTAL 



K 4583-1 
K 4584 
K 4585 
K 4586 
K 4587-1 
K 4588 

K 4589 



King 5431 



ROSE ROOM* 
SANDS OF SAHARA* 
LIDLE LANDSLIDE* 
00 WEE* 
STARDUST 



King 5352, 
King 5378, 



King LP 717 
King LP 717 



ADDITIONS, CORRECTIONS REQUESTED. 

We would like to acknowledge ARNOLD GRAVES for his report 
on Lynn Hope in the PITTSBURGH COURIER issue of Apr.2,1955. 
Most of the tidbits about Hope's life oame from this very 
interesting illustrated artioleo 

WHERE ARE THEY NOW (Continued from page 2) 
lead Alto sax with 1SHAM JONES, JIMMY DORSEY and re- 
corded much, was last heard playing with PETER PALMER'S 
Orch. in Kenosha, Wise. area. DOUG HALL, who reviewed 
pops & jazz records for the Hackensack, N.J. 's "The RECORD" 
now is with WOMEN'S WEAR DAILY. JACK GRUBEL, former 
associate editor, and HI FI columnist for the Hackensack 
Record, nowadays is with the publicity office of (and in) the 
U.S. Virgin Islands. LUCKY JACK!! 

Does anyone know what happened to the following? MISS 
TEDDI KING (singer), blind pianist ALEX KALLAOI, JOHNNY 
1 BOTHWELL (alto sax star & ex-band leader) and MISS BILLY 
ROGERS, Trumpeter with WOODY HERMAN'S band? 




tuRRESPONDENCE 

FILLING 

IN 
DISCOGRAPHICALLY 



BAKER MILLIAN ( re; RR 76) 

Info, from researcher, George lloefer, New York, N. Y. 

I believe the section "Filling in Discographically" 
in No. 76 Record Research (just received) has solved 
something that has mystified me for sometime. 

The item about Baker Millian paragraph 2, right 
column p. 10, 

1 ran an item taken from a bulletin put out by the 
San Francisco Hot Jazz Society way back in November 1 
1943 in the Hot Box as follows: 

"MISCELLANY - A human interest story received 
through a circular issued to advertise the concerts 
given by the Hot Jazz Society of San Francisco. 
Twenty years ago the late King Oliver wrote an 
urgent request to Gunk Johnson to locate "Million" 
Baker, an amazing alto saxist from New Orleans 
whom the King wanted in the Creole Band, Bunk 
searched high and low but was unable to find a 
trace of Baker. Last summer who should show up 
in the Frisco Chamber Jazz Room to hear Bunk 
Johnson but Million Baker who had come all the 
way from Kansas City to hear Bunk. " 
I always wondered who the hell "Million" Baker 
was. It's got to be this Baker Millian. Right? 



LENA WILSON 



Info, from Staffer, Walter C. Allen, Stanhope, N.J. 

LENA WILSON AND HER JAZZ HCTJNDS_ Comedienne 
with Jazz Band. Vocal, ace. by Johnny Dunn or Gus 
Aiken, cornet; Herb Fleming, trombone; Garvin Bushell, 
clarinet; George Rickson (?), piano; John Mitchell, banjo. 

New York, May 12, 1923. 

81009-1 DECEITFUL BLUES (Perry Bradford) Co. A3915 
81010-3 MEMPHIS. TENNESSEE (Perry Bradford) 

Co. A3 91 5 

This personnel, with Dunn, is from John Mitchell 
after hearing the record. However, the cornetist does 
not sound at all times like Dunn's other work, and 
according to the New York AGE, May 5, 1923, Dunn 
along With Rickson and other members of the Plantation 
Revile, troupe had already sailed for England by that date. 
WCA Suggests Gus Aiken as a more likely candidate for 
cornetiu - although Aiken was a regular member of the 
Goruell White troupe which toured the country and was 
in Cub« from June to December, 1923. (see my previ- 
ous article on Edith Wilson). 

Another coupling, with Johnny Dunn's Jazz Hounds, 
was recorded for Columbia on Feb. 26, 1923, but these 
were unissued Blues & Gospel Records (See p. 739). 
There is a mysterious reference in Chicago DEFENDER, 
March 31, 1923, to a coupling of LENA and CHARLES- 
TON CUT OUT by this artist, which was soon to be 
released on Columbia, but these titles do not appear 
in the Columbia matrix files. 



WHERE ARE THESE C ANADIAN BORN M USICIANS? 
Query from researcher. Ed Manning of CFPL-TV, 
London, Canada, 

There is probably no other 'one' source than your- 
selves to supply me with the information I'm after. 

These are Canadian- born musicians - and not at all 
a complete list - who have gone to the States as mem- 
bers of top dance bands of the 20s and 30s, and I would 
like to contact them all, or those who may still be 
available, for a matter of record. 

They are: Freddie Large; Jerry Large; Ken Large - , 
all with Jan Garber - all saxes. Wilbur Hail - trombone 
(Whiteman); Curley Cockerill Culley - trombone & 
arranger; Poley McClintock - all with Fred Waring. 
Tony Briglia - Casa Loma; Fred Higman - late of Guy 
Lombardo. Will Osborne- former leader. 

Can you supply leads, or ideally addresses? Please 
accept my appreciation for whatever you can do. 



[SHAM JONES ( re: RR 75) 

letter from Garth Peterson, Omaha, Nebraska 

Harry Avery's article on Isham Jones was excellent 
and I think I can help him on the third violin. It was 
George Donges. 

George played with him in the mid 20's and came 
back in 1931 for a short time. He can be heard on the 
vocal of Isham's theme song recorded for Victor "Love 
Is A Many Splendor Thing" and "I'll See You In My 
Dreams". 

BENNY GOODMAN (Different takes) 
Info, from Paul Vanden Branden, Brussells, Belgium 
Maybe it will interest some Benny Goodman fans, 
but I discovered two takes that not any discography 
mentioned. It's a D take for SHIVERS on a Swiss 
Columbia" DZ319 and take 2, THE MAN I LOVE on 
HMV JK 2297. At the audition they are different from 
the original take. 

BENNY GOODMAN Q U ARTET - JULY 30, 1937 
90632-2 THE MAN I LOVE HMV SWISS. JK2297 
B. G. SEXTET. - 'DECEMBER 20, 1939 
26354-D SHIVERS COL. SWISS. DZ319 



FORGOTTEN M USICALS AND NEGLECTID SONGS 
(re: RR75) - letter from Robert A. Harris, Columbia, 
Missouri 

Dear Mr. McAndrew, 

I enjoyed your article, "Forgotten Musicals and 
Neglected Songs" in the April "Record Research" very 
much, for it put into words what has been on my mind 
for the last six years, ever since I started collecting 
show tunes avidly. Perhaps someone should compile a 
"basic" or even "definitive" list of musical comedy- 
operetta albums. Sucli a list would include, among 
others, Barbara Ruick's "Oh, Kayl", Robert Merrill's 
"Show Boat, " and Jack Cassidy's "Brigadoon". Interest- 
ingly enough, such a list would also include such origi- 



nal cast LP's as "Silk Stockings" and "High Button Shoes" 
--both of them among recent re- releases of Victor. But 
most interesting of all is that a truly definitive list would 
have to include (without reference to availabiIity)Vivian 
Segall's "Connecticut Yankee", Jack Carson's "Of Thee 
I Sing", Al Goodman's "Blossom Time" (and practically 
all of those old operettas once done by him on Victor 
records) and so many more. Which brings me around to 
my point. 

It is indeed grievous, as your fine article pointed 
out, to have never had many fine old shows recorded, 
but what is even worse is to have had them recorded 
and dropped consequently from the Schwann catalog, 
forcing the collector who may have been born too late 
to pay exorbitant prices to get them. There are too 
many cases of very fine records dropped from the cata- 
logs, in place of inferior original cast recordings. Such 
is the case with Julie Andrews's "Rose- Marie" and Rise 
Stevens's two-record set "The Chocolate Soldier, " 

Equally unfortunate are the many original cast and 
soundtrack recordings which are quite valuable from an 
historical point of view, to say nothing of the music, 
which is often very fine. I am thinking here especially 
of the "78 sets" which were never transferred to LP's, 
such as "Can't Help Singing", "Inside USA", "Panama 
Hattie" and so many, many more. 

As I see it, then, your article covered a subject, 
well worth covering, but which is only one half of the 
issue. Thank you for listening while I presented the 
other half, I shall continue to read your column with 
much interest. 
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And His SupeR'Orchestra 

le(?e Inn, Chicago 




Pernsps me identification of this 19?? photo wil 
personnel cf: 

HUSK Oi HARE'S SUPER ORCHESTRA OF 
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1 1062-A Koo-Kee-<oo 
1106J-A Cry Baby Blues 
HO6I1-A Da Da Da My Darling 
1I065-A,-B Boo Hoc Hoo 

11066-A,-B Tiger Rag 
11067-B Russian Love Song 
11068 San 



COLLEGE INN CHICAGO] n>sk "'here, 
2 vlnsj pnot bjc; bbs and drums 

Richmond Indiana March 9, 1922 

Gennett Unissued 
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11 Unissued 

11 5009, BrE 02215, Tpl 558 



Att: Elmer Schoebel!! Are ycu the pianist in the above photo???? 
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